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GirishKarnad’sNagamandala,M.K.Indira’sPhaniyammaandSaraAboobacker’s

Breaking Ties are works thatexemplifythe authors’literarybrilliance and the

conviction to address the centralconcerns of the society.The narratives,

categoricallyfictionalnovels,portraythedarkersideofpatriarchythroughplotsthat

reflecttheearly19th and20th centurysociety.Thenovelsportraythevoiceless,

Gramsci’s‘thesubaltern’.AntonioGramscicoinedtheterm ‘subaltern’torefertothe

classofpeoplesubordinatedculturallyandeconomically.His‘subaltern’referredto

slaves,peasants,religiousgroupsandwomen.MarcusEGreeninhisworkquoted

Gramsci’sconceptofsubalternityasamechanism thatfunctionsatthejuncturesof

thevariationsofrace,class,gender,culture,religion,nationalism,andcolonialism

functioningwithinanensembleofsocio-politicalandeconomicrelations”(Green

2011:399-400).

Theprotagonists’oftheaforesaidworksarerepresentativesof‘subaltern’classes

whoarevoicelessthroughthenarratives.RaniinNagamandala,Phaniyammain

PhaniyammaandJamilaandNadiraofBreakingTiesepitomizethefemalepassivity

as the norm ofwoman’s existence.Kate Millet’s Theory ofSexualPolitics

(1969)discusses the ideological,biological,sociologicaland class factors that

normalizesfemalepassivity,submissivenessandsubjectivity.Theessayexamines

theobtainmentofmalepowerthroughconsentoverforceasaresultofideological

conditioning.Thesocializationprocessencouragestheadoptionoftemperaments

amongthetwosexesthatareconducivetotheupkeepofpatriarchalhierarchy.

Temperamentinvolvesmoldingthepersonality(sexes)incorrespondencetothe

valuesystem setbythedominantgroupsthatfacilitatesahierarchicalstructure,



positioningthemselvesincomfortablepositionoverthe‘other’.Andhencemen

(malesexanatomically)adoptaggression,wisdom andcontrolastheirinherent

traits.Itisfurtherstrengthenedbythesocialrolesdecreeingsuperiorandinferior

statusaccordingly.Sexrolesforfemalerelegatethem todomesticservilityand

malesto intellectualassertiveness.Whilewomenrole-playisindicativeoftheir

biologicalbody and experiences,men’s role-play is located in the realm of

intellectualgrowthandachievement.Women’sroleplaymaybeequatedwithanimal

-like status as herintellectualcapability is less talked about.She is merely

associatedwithherroleofchild-birthandattendancetoinfants/elderlyasnurturers

andcare-givers/care-takers.

Socialisation process involving temperament,role and status is psychological,

sociologicalandpoliticalimperativethatnormalizesfemalesuppressionandmale

dominance.Superiorphysicalmusculature,abiologicalorigin,isexploitedtowards

the assertion ofmale superiorityand female inferiority.However,Kate Millet’

explorationofthesexualpoliticscallsoutthepoliticalimperativeintheappropriation

of‘position’ofsexesinsocietythatisbeyondbiologicalfactors.Thesocialization

process, consequentially, lends legitimacy and normalizes the uneven

status/exploitationofonesexbytheother.

Yearsofsuppressioninthepretextofnaturalsuperiorityofmenfounditselfa

subjectinthefictionandnarrativeswrittenbythesocialvisionaries.GirishKarnad’s

Nagamandala,ataledrawnfrom folklores,speaksofwomen’svictimizationina

phallocentricsociety.Nagamandala,atwo-actplaywrittenbyKarnadwaspublished

in1988.Theplayintelligentlyweavestogetherfolktale,socialmoralsandthe

contemporaryissuesofthethensociety.Theplay,intwo-acts,setsthetoneofthe

playintheveryfirstact.Theflamesarepersonifiedasfemalecharacters.Theplotof

thesecondactispresentedbyflamepersonifiedasfemalenarrator.Theintroducing

ActOneacquaintsthereaderstoaman(unnamed)whoiscursedtodieifunableto

remainawakeonenightinthatparticularmonth.Heoverhearstheconversationofa

flamewhomentionsawomandesperatetotellastorythatneedsanaudienceto

passitontotheposterity.Inhisdesperationtoremainalive,hechosetolistentothe

storywithapromisetopassitontothegeneration.Thebeginningactbringsthe

readerstocertainsocialconcerns.Theman,intheplay,isreflectiveofallthe

contemporarywriterswhoselackofskillstowriteinterestingtheatricalplaysdenote

thedoomsdayofgoodplaywrightsamongmales.Further,thechoiceoffemale



characterasthenarratorofaninterestinganecdotemaybeintentional.Creativeact

ofwritingandstagingplays,anintellectualactivity,wasconsideredamaledomain.

Awoman’sartistryatstorynarrationisdeployedthroughfemalenarrationoftheplay;

andhencechallengingphallocentricassumptionofwoman’sincapacityincreative

andimaginativerendition.

TheSecondActintroducesthereaderstoamale-drivensocietythatturnsablindeye

totheregressivepatriarchalwaysoflife.TheplaycentersonthelivesofAppanna

and Rani,anewly-wed couple.However,an aggressiveand obstinateAppanna

continueshisillegitimateaffairwithaconcubineanddoesn’tenteranuptiallifewith

young,naiveRani.HemadevisitseverydayforlunchandreturnedafterlockingRani

inhome.Appanna’shostilebehaviorkepttheneighborhoodaloofawayfrom any

possiblesocietalinteractionwithhishousehold.Kurudavva,acloseacquaintanceof

Appanna’s mother,visits Raniknowing herplight.A blind woman carried on

shouldersbyhersonKappannaattemptstoresolvetheissuebyprovidingRaniwith

twomagicalroots.Theroots,adrugthatwouldhelpherwintheloveofherhusband.

Thesmallrootdoesn’tmakeadifference.Addingthebigrootturnsthecurry

flamboyant.Worriedaboutthenoticeabledifferenceincurry,Ranipoursitawayon

theant-hill.Nagaresidingintheant-hillfallsinlovewithRaniandthusstartsthe

midnighttrystwithRaniintheguiseofAppanna.Raniissurprisedwiththechanges

in Appanna and attempts atknowing the completely contrasting behaviorof

Appannaduringthelunchhourandnight.However,sheisdiscouragedfrom probing

intothedifferences.DayspassandRanibecomespregnantaboutwhichsheinforms

Appanna(Naga)whorespondsindifferentlywhilerealAppannaisinfuriated.He

holdsherguiltyofadulterywhichRanididn’tunderstand.Hebeatsheranddecidesa

trialbeforetheelderstofindthetruthofherpregnancy.Appanna(Naga)inthenight,

tellsRanithatit’sinevitableforRanitoavoidthetrialandproveherinnocence.

Further,heinsistsRanithatshechoosethesnakeordealtoproveherchastityand

insistsonspeakingthetruth.Andwarnsherthatshemightbebittenbythesnakeif

shespokeotherwise.Ranicomesoutunscathedaftertheordealandtheelders

commandAppannatoservehertherestofhislife.Appannatreatsherlikea

Goddessthereafterandtheyareblessedwithasoninduecourseoftime.Theplay

isgivendifferentendingsbasedonthereactionsoftheunnamedmanandother

flames.OneoftheendingsistheserpentsacrificesitselfandiscrematedbyRani’s

sononherinsistence.TheunhappyendingwasreplacedbyanendingwhereinRani



allowsthelivingserpentintostayinhertressesandclaimsthatherhairissymbolic

ofmaritalbliss.

Theplayundoubtedlykeptthereadersengagedinitsstaging.Asamatteroffact,the

chapter’sfocushereistodrawattentiontothemisogynistshadesofapatriarchal

society.Thoughastorydrawnonfolklorewithessentiallysupernaturalelements,

onecan’tignorethesuppressionoffemalevoicesthatlargelyistreatednormalina

male-dominatedsociety.Awomanistreatedlessthanahumanbeingandistreated

anotherpieceoffurniturebroughthome.AnewlywedRaniislockedinsidethehome

anddeniedanyform ofinteractionswithhermaternalhome,evenneighborhood.

Surprisingly,theparentstoodon’tattempttorescuethechildfrom theshacklesof

anunhappyweddedlife.Areminderoftemporarystateofayounggirlinherown

home.Sheistreatedacommoditytradedinthemarriageandthebuyerisgranted

absolute autonomyon herexistence thereafter.The domestic abuse and the

inhumantreatmentreceivedbyRanidon’tfindamentionamongtheelderlyandher

acquaintances.Nevertheless,sheiscompelledintoatrialforamereallegationby

herhusband,bytheelderlyandthelearnedmenofthesamesociety.Thedouble

standardsofsexualmoralityofthesocietyisexplicitinthescenewhereinawoman

issubjectedtotrialonamereaccusationofthehusband;whilethehusband’s

infamousvisitstotheconcubineremainsunaddressedbythesociety.Whileaman

expectsfidelityofthewoman,man’spolygamousaffairisnaturalizedandtreated

normal.Heisunquestioned.Rani’ssubjectiontosnakeordealisareiterationof

Sita’sfireordealfrom theepicTheRamayana.Theportrayalofideal‘feminine’

virtuesintheholyepicsthroughidealizationofSitaandSati,isamanifestationof

patriarchyinitsabsolutesubtleties.Theabhorrenceforwomanasaconsequenceof

intimacyoutsidemarriageistreatedwithnaturalness.Awoman’srespectabilityis

lockedinher‘body’andaman’srespectabilityisneveratstake.Beingbornaman

itselfyieldshim respectdisregardofhisconduct,appearanceandbehavior.

GirishKarnad,inhisownnarrativestylewithanembellishmentofsupernatural

elements,createsadefiantwomanwhofindstheuninhibitedlove,bytransgressing

thepatriarchalboundariesofimposedchastityandfidelity.Rani’sblissfulmaritallife

astheplotconcludes,despiteanillicitconnection,naturalizesawoman’sneedfor

physicalintimacyandrightfulnesstolivethelifeshechoosestolive.Appannais

reduced to a helpless man who iscompelled into living a life restraining the

aggressivemasculinitywithin.Contrarytothesocietalnormsthatholdsaphysical



intimacyoutside the institution ofmarriage as a sin and religious faiths that

advocatesingulardevotioninawomanforherhusband,Rani’sdecisiontohaveher

sonperform funeralritesforthedeadsnake(oneoftheendingsoftheplay)or

allowingthelivingserpenttoliveeverinherbeautifultressesissymbolicofher

fidelitytoamanapartfrom herhusband.AnaïvegirllikeRanigrowstobethe

harbingerforallthosewomenwhostrivetoseekhappinessbytranscendingthe

dictatesofthepatriarchalsociety.Disregardofthedifferingconcludingactsofthe

play,itmay be noted thatthe phallocentric culture unleashes unrestrained

aggressivemasculineimpulsesvictimizingwomeninapatriarchalsociety.Karnad

skillfullyusesinanimateobjectsandserpenttoadvocateawayoflifethatisnot

phallocentric.Rani’sbeautifullifedespiteherliaisonoutsidemarriageisapurposeful

interventioninthestorytoevidencethenaturalnessofwoman’ssexualneedsand

righttoarespectfulandblissfullife.

M.K.Indirawrotehermagnum opusPhaniyammainKannadawhichwaslater

translatedintoEnglish.Itisclaimedtobeareconstructionofthereallifeexperience

ofa child widow,Ancheyatte,an elderly acquaintance ofthe authorherself.

Phaniyamma,despitebeingthereflectionofarealstory,isanarrativethatmaybe

referred to asadocumentaryofexploitationofsubalternwomen inan Indian

traditionalsociety.The socialand religioussetup were essentiallypatriarchal

whereinthe‘feminine’wassuppressedbeyondhumanlevel.Thecentralcharacterin

thenovelisPhaniyamma.Evenasastrologerpredicts,“lifelong blissandthe birth

ofeightsons” (Phaniyamma,pg.28)alongbeautifulnuptiallife,Phaniyammais

widowedattheageofnineasher12yearoldhusbandNanjundadiesofsnake-bite.

Boundtothecustom,thevillageelderandtheelderofthehouse,whostandinfor

thepatriarchalpowersystems,colludehelplesslytomakethekidawidow,dressed

ina whitesari,aftercleaningherkumkum andshatteringherbracelets.

“Sincethegirlisachild,removethesignsofmarriageontheeleventhdayand

haveherwearawhitesari.Don’ttouchherhair.Sheshouldn’tshowherface

toanyoneuntilshemenstruates.Norcansheperform any‘madi’task.The

fourthdayaftershemenstruates,herhairmustbeshavedoffandshemust

bemadetotakeup‘madi’fortherestofherlife.Iftheseinstructionsaren’t

followedtothelettertheentirehouseholdwillbeexcommunicated”(ibid,

pg.46)

Thenine-year-oldPhaniyammasobbedwhenherlovelybangleswerebroken,not



realising herterriblefatethereafter.Whenshestartsherperiod attheageof

fourteen,theyhaveherheadshaved,transform herintoa"madi"(cleansed)lady,and

isjoinedintothecommunityofelderlywidowsathome.Sheexperiencesasortof

conclusiontoherlife.Allthejoysoflifeareshunnedforher.However,shecontinues

toliveastrictausterelifeofawidowassistingotherwomeninchildbirths,marriages

andotherceremonies.Shesurvivedonmeagremeals.Yet,livinginajointfamily,she

experiencesallthewalksoflifeinitspassivity.Herrepugnanceforphysicalintimacy

andchildbirthbringsthereadersinconfrontationwithanewwomanwhobelievesin

anexistencebeyondman-womancommunion.Phaniyammaislessheardbuther

innerfeelingsinterrogatesthepatriarchalsetupthatishighlyhypocriticaland

vindictivelyimmoral.Inhersilence,shedefiestheworldlybeliefofinevitabilityof

man-woman’sco-existence.Phaniyamma,ahigh-castewidow assistsSinki,alow-

castewomanandawomanfrom Christiancommunityinthechild-birth.Sheturnsa

blindeyetothephysicalliaisonbetweenPuttaJoisandSubbi,anillicitaffairoutside

the institution of marriage.Subbiwas abandoned by herhusband alleging

barrenness,atherincapacitytomotherachild.ShestandsbyDakshayniwhorebels

against the imposed widowhood after her husband’s death.Phaniyamma’s

respectabilityinthesocietywasavowingtoherobservanceofwidowhoodwithout

defiance.Hence,hersilentdisobedienceofirrationalreligiousbeliefsandpractices,

exploitativecastesystem andregressivesexualhegemonydoesn’tstiracommotion

andherdecisionswereacceptedratherunwillingly.Evenasthenarrativeatthe

outsetappearstobetheglorificationofawomanwhocomplywiththesocietal

norms,thenovelimperceptiblysurfacesawomanwhointerrogatesthepatriarchal

setupthatstrangulatesawomanaloneinthenameofcustom andtradition.

Phaniyammawondersatthe‘impurity’ofmenstruatingblood.Achildborninthe

menstrualbloodisdivine.But,awomanmustobserve‘madi’onlythefirstthreedays

ofmenstruation.Thespacesallottedforwomanduringthemadievokesdisgustin

Phaniyamma.Putta Joisand Subbimakelovein onesuch space.Itstirsthe

thoughtsofhypocrisypracticedamongmeninPhaniyamma.Aman’sbeliefincaste

andimpurityofmenstruatingwomeninbroaddaylightlookedobsoleteduringthe

darkerhourswhentheyhavetheirsecretmidnighttrystswithotherwomenand

women oflowercaste.Hereyes constantly questioned the vicissitudes of

communityanditshollow practices.Thedoublestandardsofsexualmorality,as

representedinNagamandala,isdrawnintoquestioninPhaniyammatoo.



Phaniyamma’schoiceoftalesspeaksherstanceonpatriarchy.Shedisagreedwith

SitaandSati,andhencenarratedPanchatantratalesandtalesfrom Arabiannights

totheyoungchildrenofthehousehold.“SomegoodfornothingswritethePuranas

andweuselessonesbelievethem.Thatisallthereistothat.”(ibid,pg.119).She

couldn’taccepttheordealsofwomenwhosesanctityof‘body’washeldofprime

significance.Shefounditbizarrethatawomanhadtotestifyherselfpureeachtime

unlikeamanwhoisnotquestionedforpolygamousaffairs.Aman’sentitlementto

polygamouspracticeinapatriarchalsetupisatypicalofphallocentricculturethat

grants absolute power for male.Phaniyamma even transgresses the caste

prejudicesbyassistingwomenfrom othercommunityandcasteinchildbirth.Her

lifeofself-effacementtransformsthewhiteattireofawidow intothewingsofan

angelwhoismorehumanandpracticalinherthoughtsoncaste,religionandabsurd

societalways.M.K.IndiralendsarebelliousvoiceforPhaniyammainherpenetrative

silence.Thesecond-halfofthenarrativedemonstratestheriseofPhaniyammaasa

womanwithprogressivemind-set,incontrasttotheregressivemind-setofmale

pundits.The protagonistofthe narrative testifies to the exploitative side of

patriarchyandunbundlesthehypocrisiesandpretentiousnessofthepatriarchalset

up.

SaraAboobacker’sBreakingTiesoriginallywritteninKannadaasChandragiriya

Theeradallitoo addresses the issues ofwomen in Muslim community.The

defencelessyoungdaughterofanegocentricandautocraticfather,Nadira,isthe

tragicfocalpointofthefictionalstory,whichdepictshertragicsituation.Nadirais

weddedtoRashidandlivesablissfullifeinKavalliunlikehermotherFatimmawhose

memoryofherweddingtoMohammadKhansendschilldownherspineevenafter

decades.Mohammad Khan willfully destroys his own daughter's marriage on

accountofhisunrestrainedmasculinesuperiorityandforpersonalgain.Hedoesit

soasheconsidershimselfinsulted,thathisson-in-law deniedtoprovidehim with

financialsupportwhenheneededittoarrangedowryforhisseconddaughterJamila.

Heavengeshimselfbyslylyobtainingthetalaaqfrom Rashidandtherebyseparating

thedevotedpair.However,Rashidplansfortheirchildtobeabductedinorderto

compelNadiratocomebacktohim.Nadira,ontheotherhand,isdevastatedbyit.

Sheisunabletoleaveherspouseordisobeyherfather.Intheend,MahammadKhan,



whohasbeenfrighteningthewomeninthehome,understandsNadira'ssuffering

andiseagerforthesplitpairtogetbacktogether.However,religionisobstructing

them thistime.InaccordancewiththetenetsofIslam,Nadira'smarriagetoRashidis

contingentuponhermarriagetoanothermanandreceivingatalaaqfrom him.

Nadiragrudginglyagrees,despiteherfear,becauseshewantstoreturntoher

husbandandchild.However,theimageofthemanshewouldbespendinganight

with,soovercomesherwithfearandmiserythatshekillsherselfbyjumpingintothe

pondnexttothemosque.Whatstrikesthereadersthroughthenarrativeisthe

complacencyofthefemalefigures.Theirresponsestothesubjugationisreflective

ofthegroomingtheyreceivedsincetheiryoungdays.

SimonedeBeauvoirisquotedtohavesaid“Oneisnotbornbutbecomesawoman”

signalingthesocializationofsexesintothegenderedidentities.NadiraandFatima

cantypicallybereferredtoasclassicexamplesofthe‘beings’whostrictlyadhereto

thebehavioralpatternsascribedtotheirgenders.AyoungFatimawasbeatenintoa

physicalrelationship on herwedding night.Since thatday,sheisa victim of

domesticabuse.Theinstitutionofmarriageinpatriarchalsocietyistransactional,

whereinthefathertradeshisdaughtertoamanwhobecomestheabsolutemaster

andownsherenoughtodoanythingandeverythingwithher.Fatimawasforcedinto

anuptialrelationshipphysicallybothbyherfatherwhocarrieshertohusband’sroom;

andbyMohammedKhanwhoforceshimselfuponherbrutally.Thenormalizationof

sexualviolenceinamaritalrelationshipisevidentintheindifferentattitudeof

Fatima’smaternaltiestohervictimizedlifeatKhan’shome.Sheisforcedtosever

connections with hermaternalhome fearing the wrath ofMohammad Khan.

However,FatimasoundsgratefultoKhanforreasonssanctionedbythesociety.

EvenasKhan’sactofrescuingherfrom drowninghadmoretodowithfinancial

gains,Fatimalooksuptohim assavior.Further,sheisgratefultohim fornotre-

marryinganotherwomanasshewasonlyabletomotherdaughtersandnotsons.

Thephallocentriccultureisevidentinthecelebrationofthebirthofsonsandnot

daughters.Alongside,man’spolygamouslifeistreatednormalandnothingsinful.

Hence,Khanwhochoosestolivehislifewithasinglewomanistreatednobleand

kindevenasheill-treatedandabusedherthewholelife.Thelatterpartofthe

narrativeintroducesthereaderstoRashidwhostoodinstarkoppositiontothe

violentMohammedKhan.HewinstheloveofNadirabeforetheconjugalnightand



treatedherwithrespectandreverencetilltheunfortunateincident.Heevenattempts

toteachherreadandwrite,showeredherwithloveandgifts,andyearnstotakeher

outforamovie.WomeninMuslim communitywererestrainedfrom pursuingany

activitiesthatinvolvedappeasingsensualpleasures.DespiteNadira’scuriosityto

know whatacinemais,shechoosesnottodarewatchamovieatthetheatre.“I

didn’tquitemeanit.IfIcomewithyounowtothefilm,itwillmakenewsandpeople

willpeltstonesatourfamily.Whyaskfortrouble?”(BT,pg.12)Rashid’smother

Aminamma,JainabiandNadira’sreactionstoRashid’sintenttoteachherletters

sumsupthepatriarchalsetupthatdidn’tbelieveintellectualactivityasawoman’s

domain.Anyactivitythatrequiredtheuseofintellectwasdeclaredaman’sdomain

and allanimal-like activitythatinvolved physicalactofnurturing and raising

offspringwasnecessarilyfemaledomain.Further,inthenarrative,Nadirabecomesa

victim ofmaleegos.WhenMohammedKhanbringsherbackhomewithoutRashid’s

knowledge,Rashidtoorefrainsfrom walkingdowntobringherback.Mohammed

Khanwhoneverlookedatwomenashumanbeingsholdsabsolutedisregardforher

daughter’sfeelingsandmaritallifewithRashid.Heseeshersecondmarriagewith

anoldmanasameanstoprosperity,withnoconsiderationforfeelingsandconsent.

EvenasFatimaispainedtoseeherdaughter’sstateofaffairs,neitherdoessheact

uponnorencourageherdaughtertodoso.Theutmostcomplacencyonthepartof

femalecharacterscatalyzesthetragicfateratherfast.Aminammatakesawaysmall

Papufrom breastfeedingNadirawithoutherknowledge.EvenasNadiraisheart-

broken,shedoesn’tfightforherconjugalandmaternalrights.Rather,sheyieldsto

her‘feminine’traitswhichrefrainsherfrom actinguponherself.Andthesociety

unquestionablyconsidersthefather’srightonthechildasabsoluteandirrevocable

overthemother’s.Thepriorityto the ‘phallus’aloneisevidentin thefather’s

irreversiblerightoverthechild.Rashid’sunthoughtfulactofpronouncingtalaqthrice

anddivorcingNadiraisamatterofseriousconcern.A womanwhoisanequal

partakerinthenuptialtieisrenderedinvisiblebyofficiatingandacceptingaprocess

thatdoesn’tinvolve herbutaffectsheralone.Sara Aboobackerwasan early

advocate forabolishing triple talaaq forits atypicalpatriarchaltenet,which

threatenedthelivesofmarriedMuslim womenallover.Man’sabsoluterightto

declareamarriagenullandvoidwithoutawoman’sknowledgeisanotherfacetof

patriarchy.Religiousinstitutionsarejustanothertoolsofpatriarchythatfacilitates

maleauthorityoverfemales.Towardstheend,intheinterestingturnofaffairs,



MohammedKhaniscompelledtomarryofftheobstinateNadiratoRashidagain.

Religiousdictum comesinwayagainwhereinadivorcedwomanwasexpectedto

marryanotherman,spendanightwithhim andthenremarryRashid.Nadiracouldn’t

come in terms with the conditions and ends herlife though Rashid,Khan,

Aminamma and Fatimma convinces her to do so.Nadira reflects on the

helplessnessofawomanwhohadnocontroloverherlifenorherbody.Herbody

wasasiteofcontestationandeveratthemercyofman.Shedefiesthepatriarchal

societyinherdeathasthesocializationintogenderedidentitiesneverallowedherto

rebelwhenshewasalive.Undoingabiologicalidentityisrathermoreeasierthanthe

undoingasociologicalidentityassociologicalidentityformationstartssincethe

hourofbirthandgoesontocontinuallybuildupinthe‘psyche’forever.Nadiraand

Fatimma’scomplacencyisaconsequenceofsocializationofsexesinto sexed

temperament,sexedrolesandcorrespondingstatus.

Allthethreenarrativesdepictthevictimizationof‘subaltern’women.Thechoiceof

thetextswithcharactersofdifferentsocietieswastoessentiallycommunicatethe

similarityofsuppressionofwomendisregardofcaste,religionandstatus.Nadira,a

Muslim woman;Phaniyamma,anupper-castebornandRani,alovingdaughterof

affluentparentswereequallyvictimsofpatriarchalsociety.Genderedoppressionis

acommonfactoramongallthestrataofsocietyandhencesoughttransformation.

Theauthorsofthenarrativesvoicetheneedforliberationofwomenfrom ascribed

‘feminine’temperament,roleandstatus.
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